MexpgyHapOaeH npoeKT 3a HUCKN N BUCOKUN TeXHUKN
B CbBpeMmeHHOTO MeAAnnHo N3KyCcTBO

HanucaHo mn KypupaHo oT p‘IIIMIIIT
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puHa CeBoBa

ITeTbK, 7 OKTOMBpU

OrkpuBaHe Ha u3J10k6ara ,KpuTnka Ha yncTus 06pas — MeXAy
MEHTETO ¥ uTaTa”, HalucaHa U KypupaHa oT JJMMUTpHHA

CeBoBa, B IleHTHpa 32 ChBPEMEHHO H3KYCTBO — BaHs cTapuHHa;
JIOI'BJIHUTEITHU MecTa Ha u3siox6ara: Gunbopy Ha brja 6-i
cerATeMBpu/maBuaTa; WHCTaJAlUH, 3aUMCTBAJIA €JIEKTPOHHUA
pexJiaMeH naHes1 BbB (oalieTo Ha eHTpaIHa rapa. Msnox6ara me
PaboTH 3a MIOCETUTEJIH OT 7. OKTOMBPH /0 8. HOEMBPH.
II'spdopmanc ,Bropa ppka” ot Cekcusmyc IpopakursHe, Lliopux, B
IlenTbpa 3a CbBPeMEeHHO U3KycTBO — baHudA crapuHHa

Iapru ¢ Tu/lxeii [Tosun Byapu

Kuno npoxxeknus — GHIM H3HeHaa

Cno6o0Ta, 8. oKTOMBpHU

OTKpHBaHe Ha TEOPETUYHHA CUMIIO3UYM OT JluMuTpuHa CeBoBa
(KypaTop Ha IpoeKTa)

Onubp Kummaiisp, Kypartop u Teopetuk, Iropux, IlIBeiinapus:
Jlexknus “Get Real with WeAreTheArtists! Modes of communica-
tion against a loss of reality in the professional art establish-
ment” (Cranu peasien ¢ HueCmeXynoxuumure! Mozycure

Ha KOMYHHKAI[HUA Cpelly 3arybaTa Ha /IefiCTBHTeTHOCT B
npodecHoHATHATA apT CHCTEMA)

ITersp I{opH, He3aBHCHM PEKUCHOP H HPOIYLEHT, KypaTop H
Me/IueH TeopeTHK, Bepkaiiny/Xase, l'epmanus: Jlekims “The
Image as Common Property” (O6pa3sT kato o61ma co6eTBeHOCT)
Asuc KanTaynu, He3aBHCHM KypaTop, apT NPOAYIEHT M TEOPETHK
Ha U3KycTBOTO, ITfopux, IlIBeiinapus: Jlekius “Reinventions of
History” (ITpen3MHCIIsHHSA HA HCTOPHATA)

OGezieH 6r0der

J1p. Kiay3 IIboHGeprep, MeZiieH TEOPETHK, AaHTPOIIOJIOT Ha
WHTepHeT, Hay4eH koopanuHaTop Ha Forschungskolleg Kultur-
wissenschaftliche Technikforschung, Yausepcurer Xambypr,
XamOypr, l'epmanust: Jlekius “Apparently Un-True — or How
False Online Information Creates True (Real-Life) Events” (Isao
He-BAPHO — WJIM KaK IIOTPellHa OHJIaiiH MH(pOpMAIMsA cha/laBa
JIeUCTBUTEITHH CHOUTHSA — B PEAJTHHSA KHBOT)

Pynu Maitbp, MeZiueH TEOPETHK U aKTHBHCT, aHTPOIIOJIOT,
JlynurcOypr, lepmanus: Jleknusa “that’s revolution — on ads and
revolt” (ToBa e peBOJTyIHsA — peKkJIaMa U BhCTaHHe)

Jluckycus

IT'epdopmanc “Who shot Immanence? On The Dynamics Of
Appropriation And Intervention In The Work Of Georg Paul
Thomann” (Koii e 3acTpeJisi1 HIMaHEHTHOCTTa? — 3a AMHAMUKATA
Ha yCBOsABAHETO U MHTEPBEHIUATa B TBOp6aTa Ha 'eopr ITaysr
Toman) ot Monoxpom (Moxanec I'pertibyprrep & TIOHTBD
PpusuHrep), Buena, Ascrpus

Hepnensa, 9. oOkToMBpHU

Mapus [Iparuau, XyA0KHUK, Bykypemt, Pymbuus: Jlekius “Fam-
ily Archive” (Cemeen apxus)

Etoy.ZAI u Etoy. HAEFLIGER, MeuifHU XyTOKHUIU U
KopropaTuBHH aktuBucTH: Jlekiys 3a etoy. HISTORY (utoil.
HCTOPUA) u etoy. PERSPECTIVE (ut0it. IEPCIIEKTVBATA)

3a Ky/ITypara Ha MeHTeTa/eiikoBeTe U [UTATUTE, U KOJIKO €
BaxxHo Ha Etoy (MToii) a He npaBaT deiikoBe, a 10-CKOPO TPAHHO
Jla ce MaHUIIY/IHPA JeUCTBUTEIHOCTTA C 1I€JT, 1A Ce IPOMEHSAT
LIEHHOCTUTE

BenuciaB 3aHKOB, XyAOKHUK, HE3aBUCUM KypaTop, MeAAneH
AKTHUBUCT U TEOPETHUK, Ipernozasarten B HoB 6barapeku
yuusepcuret, Cobus, bearapus: Jlekius 3a “E80 Exit Strategies
& Projects” (E80 PuckoBu crpareruu & NpoeKTH) U AUCKYCHOHHUS
w1y6 ,,Ha Tsacuo”

Ob6enen 6roder

Monoxpowm (Hoxanec I'penndyprhep & TonTsp Opusuurep),
MeAUITHU XyJOKHHUIIH, TEOPETHIIN U aKTUBUCTU, BieHa, ABCTpus:
Jlexknus “The Life and Work of Georg Paul Thomann” (KusoTsT 1
TBopbara Ha I'eopr ITaysn Toman)

Mupusm Bupy, pororpad u xynokuuk: Jlekuus “An Alternative
to the Idea of Market Failure” (Equa anrepHatiBa Ha ujesaTa 3a
TIpOBajIa Ha I1asapa)

Cexcusmyc npogaxurbae (Cabuna Bayman, xynosxHuk; I'abu
Banpunrep, xxypranucr; Jiwiusaa Pebep, sxypHanuct), Llropux,

HWN NapTHbOpU:

KATRAF

CONTEMPORARY HIT RADIO

MpoeKTHT ce ocblUecTBABA C N06e3HaTa nogKpena Ha:
Swiss Cultural Programme Bulgaria

PRO® HELVETIA
mr

Arts Council of Switzerland

SDC

KpuTAKA BA
METH gy

IBeiinapus: Urpa u moy “The Sloppy Copy” (HemapsiusoTto

Kormue)
18:00u Juckycus
-19:004
21:309 TIpoxkeKIMs Ha OTKPUTO, KypupaHa ot Jlumurpuna CeBoBa:

CeseKIus OT KpaTKy UMM, HA IJIaBHATA TIEIEXO/HA YIULA [0
obIMHaTa

C dbuvu na: Tosmn Byspwu, Jeitsun Kpodspa, Januesn Jlo Hakono,

code flow; ot exna cenexnus Ha Emua Mupasuues: SIBop I'spzies, Ilnamven
Conomomncky, Kamen CTosHOB; OT efiHa centekuus Ha Amanacus Kupusxaxoc:
Jluna Teonopy, Moara Mupka, Yu-Kaur Viun, Moprss [loyantsp

IToneaeTHUK, 10. OKTOMBPH

11:004 JeiiBug Kpodbpa, Me/iieH Xy0XKHIK U TEOPeTHK, YnKaro,
CAIII/Tsote6opr, IIBenus: Jlekuus “Stop Motion Studies: Script,
Performance, and Montage” (ETIoAH B IPEKbCHATH ABHXKEHIST:
crieHapHi, MbpGHOPMAHC, 1 MOHTaXK)

JIK47 (®ropusiH Aranu, He3aBUCHM KypaTop U XyA0XKHUK; Epu
Jlaka, XyZ0KHHK): JIEKIUsA 3a Xy/[0’KeCTBEHATa M KypaTopcka
npakruka Ha JIK47 B KocoBo

Wupnmenns Codust, menuitnu akrusucty, Codust, Boarapus:
IIpeseHTanys Ha HEATA ¥ PAKTHKaTa Ha MHANMenns, 1 Ha
Wuaumenus Buiirapus B r06aIHUA KOHTEKCT

O6enen 6roder

Tlomuu Byzapu, XyI0OXKHUK, TEOPETUK, My3uKaHT; Bpurura Kycrep,
XYZI0KHHUK, TeOpeTHK; PeHare JIopeHII, He3aBUCHM KypaTop,
TEOPETHUK, XyAoxKHUK; Bepnun, Tepmanus/iopux, IlIBefinapus:
IIpesenranus Ha paboTaTa 10 “Queering Work”

Kapun MuxaJicky, He3aBUCHM PEKHICHOP U IPOJYIeHT, BepuH,
Tepmanus: Jlekuuns “women and queeries speak up — attempts

to create feminist and queer media spaces” (;keHu u queeries

ce T — OIIUTH 32 C Ha (pEMUHHCTKHU U queer
MeUIHN IPOCTPAHCTBA)

Tum Hynayd, XyA0KHHK, TeaTpaJIeH aBTOP U PEXKUCHOP, TEOPETHK
Ha U3KYCTBOTO, TIPeNo/iaBaTesl B YHUBEPCHTETA Ha H3KYCTBO 1
nanzaite opux, [opux, lIBeiinapus: Jlexmus “Imitate Yourself”
(Umurupaii cebe cn)

Humna Ilyngpexep, XyZ0KHUK U H3CI€0BaTe HA PeaHOCTTa,
Buena, ABctpus: Myntumenven mppdopmanc-exius “I've Seen
My Body Electric or How Subcultural is my Body Intelligence?”
(Buzsia cbM eJIEKTPUIECKOTO CH Tssto win Kosko cybkynTypHa e
TeJIeCHaTa MU HHTEJIUTEHTHOCT?)

Jluckycus

EBpo-Meuka IpHUHK napTy, ¢ 6ap-mspdopmane Ha Evun
Mupazuues, 1 mppdopmanc “Ilperpbijane” Ha ATaHACHA
Kupuskakoc

Kuno npoxeknus: Gpuim HsHeHaa
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TeopeTuyeH CUMIIO3UYM

C nexnumn, np Ha: [Tosmu Byapu / Bpurura
Kycrep / Penare Jlopenn, Mupusm Bupr, Mapust [Iparnau, Bermyciag 3aHKOB,
Wamgumuzus Codust, Utoir. IIAA u Uroit, XEGJIUTEP, Ay Kantamymu, OTussp
Kwimaiisp, Heiteun Kpodspa, JIK47 (Propusia Aranu, Epu laka), Pyau Maitsp,
Kapun Muxasncku, MoHOXpOM (Moxanec Tpenndyprrep & I'ouTHp OpUsHHTED),
Cexcuamyc ITpopakursac (Tabu Bangunrep, Cabuna Bayman, JInnusH Pebep),
Ilersp Lopx, Tum Hymnayd, Ap. Knays [IIsou6eprep, Huna Ilyngpexep

Tanun ¥ wbpd

ANEB U3 HNSA

Mapuun #se aeararas
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Arts Council of Switzerland

GOETHE-INSTITUT

N3g0:x0a

0100101110101101.0RG: Nike Ground (Haiixosa 3ems)

Budeo uncmanayus u 6 Qu2umMantHu NPUHMa, 2003.

@yopusia Arasin u Epu Jlaka (JIK47): Tirana-Prishtina 385 km. Escaping the
Matrix (Tupana-IlpumuHa 385 kM. FI3MBbKBaHe OT MaTpUIaTa)

Budeo uncmanayus ¢ mpu expaua c yromHo xKemue 3a cadaMe, 2005.

Ypcysna Buman: Contained Mobility (Ybp:kana MoGuIHOCT)

CuHXpOHUBUPAHA 6U0e0 UHCMAAAYUA HA 08A eKPAHA, 20 MUH., 2004.

Tlosmmu Bypau / Bpurura Kycrep / Penare JlopeHt: copy me — i want to
travel (kornupaii Me — HCKaM /ia ITbTyBaM)

Budeo guam medxicdy dokymenm u Puxyus, 68 MuH., 2004.

Puam 3a 6venzapckomo xonue na Apple I1, npoussedeno 8 Ipasey, o6pamnomo
UHICEHEPCMBO, 3e1eHAMA Kapma u HceHume 8 moau GusHec.

The Centre of Attention (IleHTHpBHT Ha BHMMaHueTO): Crivicanue N2 2 and 3
3 8udeo komnuaayuu (N? 2-1, 50 Mun., 2002; N2 2-2, 40 Mun., 2002; N2 3, 60
MUH., 2003)

The Centre of Attention Magazine noka3ea edHo “best of” woy npes obpasume

Ha HeoMOAaBHAWHU U310946U U nspPopmancu, xydoxicecmeenu sudea u BBC
uHmepgioma.

Bepa Xuruiosa u ¢penosere ii: Sedmikrasky (Maprapurka)
ITennomempadicen punm, 74 mum., 1966. TezneH u npecenobeH Ha MANKU
baiimuema om komniompume Ha okabenenume il peHo8e U3 yeaus césm npe3
cnodenenume peer-to-peer mpestcu.

HeiiBua Kpodspa: Stop Motion Studies — Series 13 (M3cieiBaHNs B HAKBCAHN
nBkenns — Cepus 13)

Budeo uam, unemanaupaH Ha eneKmpoHHUSL NaHeA 3a peKAamu 8s8 goailemo Ha
yenmpaanama 2apa e I110680us, 7 MuM., 2004.

Anexcanapa Kpoiiropy: Powerplay — Untitled and ROM Series (Bnacroa urpa
— cepun HeozarsnaBeno u POM)

4 Ju2umanHu NPUHMA Ha KaHABAYa, 2004; 5 OUUMAAHU NPUHMA, 2004.
T'u-Epnecr /IeGop u ¢penoBere my: The Society of the Spectacle (O6iecrBoTo
Ha CIeKTaKbJja)

ITeanomempasicen puam, 87 mun., 1973. TeaneH u npecenober Ha maaxu
6aiimuema om xomniompume Ha okabeneHume My eHose U3 yeausa cesm npes
cnodenenume peer-to-peer mpesxicu.

Mapus [Iparuun: hope & nostalgy (Hazexna & Hocranrus); 3syk: Yusism C.
Bwpoys, No More Stalins, No More Hitlers / Hsaima cTaMHOBIM, HMA XHUTJIEPOBIIH,
1989

Daaw aHUMayUA, cpasHumeneHr no2ned Ha U3MO1HOeBPONeliCcKU ceMeeH apxus u
3anadHu npogecuonarnu gomoepaguu, 2004.

Etoy (Hroi1): Frequently Asked Questions (Yecro 3azajieHu BbIpPoCH)
Muke-medus UHCMAAAYUA € KOMNIOMBPEH CoPBBP CbC Cneyu@uiHo npousseder
om Hmoil xapdyep u cofimyep, menegoHHa uHcmManrayus, 2002.

Haps I'enoBa: OpHameHT

Hnmepaxmuena muxc-medus UHCMANAyUs, ereKmpuHecKa CeemauHa u 36yx,
2005.

PyMeH Kexos: CaMOKpl/ITl/IKa — YHUCT 06})33, UATaT, MEHTE

CenexmupaHo napye om cmMeHama Ha u3A0#6eHOMo NPOCMPAHCIMeo, OU2UManHa
nPUHM penpodyKYUA Ha CHUJOMO, U HE20801MO PBHHO HUBONUCHO KONUE, 8CIKO NO
300 X 150 CM., 2005.

Osmbp Knumaiisp: WeAreTheArtists: Get Real! (HueCveXynoxuuiure: Cranu
peasten!)

Muxkc-medus uHcmaayus om cneyu@uyHo NPOCMPAHCMB0, MeKCM U cenexkyus
0m HedoB8BPUIEHU U 3aPA3AHU 8uded, 2005. BraioveHu 6 cenexyuama ca sudea
om I'eprom Bunand, Anexcandsp Komapos, Hpuna Fomea, Exuca I[enaauaii,
Kpucmuna Xemayep, Cysare Kpuman, Ilempa Maily, Hpene Baiitneapmmuep,
Kynemgaail, @uaun Bununeep, Ypeyaa Iana, Aypeauo Konaiinue u ITayauna
Eane ITyxume.

Aranacus Kupusakakoc: Dreams-World: Work in progress (CersT Ha
chHHUIIATA: paboTa B IIporpec)

‘Budeo uHcmanayus csc ceneKmupaHu UHMepeoma, 2001-2005.

Pyau Mairsp: that’s revolution — ads & revolt (ToBa e peosynus — pexiama u
BBCTAHUE)

Cneyuguina memamuiHa asmMopeKa cenexkyus Ha 30 OU2UMAanHu NPUHMA Ha
pexaamu om 1967-0mec.

Kapun Muxascku: Pashke & Sofia (ITamke & Codust; 8udeo guam mesxcoy
Joxymenm u uxyus, 28 mun., 2003) u Monika M. (Monuka M.; dokymenmanen
8udeo nopmpem, 20 MuH., 2003)

Emunin Mupasaues: Made in EU (Ilpoussezneso B EC)

Mukc-medus uHcmanayus, peanet deiicmeawy 6ap, naweHo meve ¢ mespoe
20/1emu pazmepu, obexmu, 6u0e0 UHMEPEIOMA NAIOC NBPPHOPMAHC, 2005.
Momnoxpom & Teopr Ilaya Toman (Moxanec I'penndypraep & CIOHTHD
®pusunrep): Who shot Immanence? — On The Dynamics Of Appropria-

tion And Intervention In The Work Of Georg Paul Thomann (Koii e 3acTpessit
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Me)KAVHaPOAEH MpOEeKT 3a HUCKN N BUCOKN TeXHUNKN

B CbBpemMmeHHOoTO MeAninHo N3KycTBO

HanucaHo n KypupaHo oT ﬂmmvn'pmua CeBOBa

MMaHEHTHOCTTa? — 3a AMHAMMKATA HA yCBOsABAHETO U MHTEPBEHIUATA B TBOpGaTa
Ha l'eopr Iaysn Tomawn; 6udeo gpuam, 2002) u The Funeral of Georg Paul Thomann
(ITorpeGenuero Ha T'eopr ITays Toman; 8udeo guam, 2005)

Muxkc-medusn uncmanayus c 2 8udeo uama u Qu2umManHu NPUHMose.

Ouusbp Mycosuk: flags (3Hamena)

Konexyus om 4 noweHcKu Kapmuuku, ¢ 06pasu Ha MYycosUKosU 3HAMeHA,
cenexmupanu om aaw anumayus, 2005. Boc. ungo cexyusma na uznoxcoeromo
npocmpancmeo.

Buiax Hanka: 30 years of social history (30 rogunu connanna uctopus; 6udeo
anumayus, 445", 2004) n The Flags (3uamenara; 2 ob6exma, 3HameHa ¢ peattu
pasmepu, 2004)

Jopex Hacre: Daily Stories 1-3 (JlestHuYHT HcTOPHH 1-3)

3 KbCU 8Ude0 PuAMa, UHCMANUPAHU HA eNeKTNPOHHUA NAHEA 34 PeKAaMU 656
doaitemo Ha yenmpanrama zapa 8 I1no8dus, coomeemHo 26", 24", 30", 2004.
He6yay rpyn (Bopsina Bennuciasosa, Miiagex Ilenes, Mupocias
Hwuuawuu): Tabula rasa (PazuucreHa ybcka)

Jluzumanen npuHm-6ua60p0, UHCMAAUPAH 8 YEeHMPAAHOMO 2padcKoOmo
NPOCMPAHCMeo Ha v26a “6-u cenmemspu’/2nasHama, 2004.

Becesmmna Capuesa: Good models to copy (JloGpu Mozienu 3a KonupaHe)
Muxc-medus uncmanayus, dueumanex npuHm, omkpaoHamo eudeo u obexmu,
2005.

Cexkcusmyc npoaakursae (F'a6u Baauurep, Cabuna Bayman, JIniman
PeGep): Pempocnekmusa 1999-2002 Ha 6udeo nsp@Hopmarcu, nyoAusHu

axkyuu, doxymenmu u obexmu: Second Hand (Bropa pbka), Testosterone for All
(Tecrocrepon 3a Beuuku), Neosexism (Heocexcuszbsm), Piss Police (ITuur-nonunus),
S-C-U-M ([IpysKkecTBO 3a pazuieHsBaHe/6U4yBaHe Ha MbKETe)

Cenexnus ot apxusa Ha Illeaxasie

Joxymenmayus 8 DVD opmam, ¢ okyc 8spxy npomecmume u 6ynmosgeme

Ha 80-me 2o0unu 6 Llopux cpewy uraHcupaHemo Ha onepama u 3a c80600HU,
HeKOMepCUaAHU NPOCIMPAHCINEA, 8 Koumo 0d ce nNpodyyuUpam He3asucumo
U3KYcmeo u kyamypa.

Mupusam Bup;: “Free West Copy East Trade — Shifts in the Flow of Informa-
tion” (CBo6ozen 3anaz Konne 1310k THProBusi — pa3MeCcTBaHHs B IOTOKA Ha
uHpopManusaATa; GOTo HHCTATANMSA, 2004-2005) “Auto Portraits / Collective And
Alternative Initiatives In Vilnius At This Moment” (ABTo-noprpern / KostektuBHI
M aJITEpHATUBHU HHUIIUATUBYU BBB BI/U'IHI/IyC B TO3U MOMEHT; q)OTO HHCTaJIaluA,
2004-2005) and “Daily Conversations — Recorded” (ExxeHeBHU pa3roBopu

— 3alKCaH{; KOMIIWIALHS OT BUAEO HHTEPBIOTA, 2005)

The Yes Men (Bixogosmsmure): The Yes Men (Buzeo, 83 muH., 2005), The
Horribly Stupid Stunt (Which Resulted in His Untimely Death) (¥:kacHo Thmata
Kacka/ia — BOZIWJIA JI0 HeCBOEBPEMEHHATA My CMBPT; BU/IEO, 23°39”, 2001), Smokey
the Log (ITymra4xo cTBOTIETO; BHAEO, 3'20”, 2004), New Ice Age? (HoBara siefieHa
epa; BU/Ieo, 1'44”, 2004), Up Came Oil! (Harope foursn HedTa; BUzieo; 3’03, 2004)
Budeo-uncmanayuu u edun oueumanex npuHmM, 2004-2005.

Aptyp Kmuescku: KR WP (PenpeseHTaTHBHA rBap/iHisi HA II0JICKATA apMUS)
Budeo guam, 750", 2000/2001.

Tum Iyxayg: Eat Police, Eat ID (fI>x momuus, spK JIMYHA KapTa)

Budeo guam mesxncdy dokymenm u uxyus, 23’20, 2003 (H08 MOHMANC 2005, C
anenuiicku mumpu).

IIpoxkekuusa Ha OTKPUTO

ITosmu Byapu / Penare Jlopeni: sometimes you fight for the world, sometimes
you fight for yourself (monsikora ce 6opumr 3a cBeTa, HOHsAKOTra ce 6opuur 3a cebe
CH); 5 MUH., 2004; my3suka: flying lizzards

Heiieua Kpodspa: Dance to the Radio (TanryBait kbM pagroro); Mysuka: Joy
Division

Jlanuen Jlo Makowno: Digitalsnapshots - Minute Manipulations of Space,

Place and Time (JIuruTaJH1 MOMEHTAIHU KaJpH — Ape0HA MaHUIY/IAIlUH HA
TIPOCTPAHCTBOTO, MSICTOTO ¥ BDEMETO); 4 MUH., 2003

code flow mpexcrass: All Your Base Are Belong To Us (Beuuku TBou 6a3a ca
TIPUHA/UIEKHU Ha HAC); 4217, 2001; opuzunanna aaw anumayus Ha Bad_CRC;
my3auka: The Laziest Men On Mars / Haii-mop3eaugume moice Ha mape (Invasion
of the Gabber Robots / Hawecmeuemo na I'absp pobomume)

Om edHa cenexyus Ha Emun Mupasuues:

SAsop I'bpaes: Bedspotting; 2002

ILnamen Cosiomoncku: PS tv market; 2004

Kamen Crosnos: Hello Lenin; 2003

Om edHna cenexyus Ha Amanacus Kupuskaxoc:

JInna Teomopy: Addiction (3aBucumocr); 3 MuH., 2005

WMoana Mupka: Game (Mrpa); 159", 2004

Yu-Kaur Hun: ICON; 4307, 2005

Austrian Embassy
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MexpgyHapOaeH npoeKT 3a HUCKN N BUCOKUN TeXHUKN
B CbBpeMeHHOTO MeAAnnHo N3KyCTBO

HanucaHo mn KypupaHo oT AIIIMIIITPIIIHa CeBOBa

MexpgyHapOaeH npoeKT 3a HUCKN N BUCOKUN TeXHUKN
B CbBpeMeHHOoTO MeAAnnHo N3KyCcTBO

HanuncaHo n KypupaHo oT nvuvwn'pmua CeBOBa
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(@) g:) 30 Xy[OKHMLM 1 KONEKTUBY, YNATO paboTa KOpecnoHAMpa ¢ Temarta, KOHCYMMPAT BOWMHUTE, NPUPO[HUTE GeACTBIA, CKaH[anM 1 BCeKn Apyr - HaTypara. C HaBNM3aHeTO Ha AUITaNHUTE TEXHUKN B N3KYCTBOTO, M3KYCTBOTO 1 HErOBUTE COBCTBEHM Bb3MOXHOCTU. TOECT HAACKOUMIO 3 .:
m (¢ TeopeTnyeH CMMo3nym ¢ 18 NeKLmum, oTBapsALLY NPOCTPAHCTBO 3a MHLMAEHT e gobpe Aowbs. 06paTHO Ha MbPBOHAYANTHUTE OYAKBAHMA 33 Cb3[jAaBAHETO Ha € rpaH1LMTe Ha NPMPOAATa Ha 13KycTBOTO. C HOBMTE UHCTPYMEHTH, 0 M
= :E I ne6atu 1 KPUTUYHO NPOYYBaHE, 1 ejHa NHTEPBEHLMA B rPafCKOTO TpbrHanu cme Ha onacHo NPYKIYeHe B TbPCEHETO Ha BMPTYanHN KNGEPCBETOBE, Ce OKa3a, Ye UHTEPECHT € HaCoYeH Mo-CKOpPo mMexay HapaTtvB, GyHKLVOHAHA MW AOKYMeHTaHa cTpaTeriy, W I
O (@) Q < NPOCTPAHCTBO C MPOXKEKLMA Ha OTKPUTO Ha CeneKLmsa oT KpaTkn dunmm npoeKumATa Ha PeanHoTO MeHTe, peanHus YnCT 0bpas N HauCT1Ha KbM roBeye HaTypa. Kbm oLue noBeye NCTYHHOCT 1 aBTEHTUYHOCT. XyAOKEeCTBEHUTE MPAKTVKM Ce NPeBPbLUAT B YTOMUYHMN NEN3aXKM Nan @ () ]: —
> m < s Ha rnaBHaTa neluexoAHa ynuua B rpaga. Tpyte 4acTu Ha MpoeKTa ca BE/IMKMA LIMTaT, U KaK Te3n efIeMEeHTH 3aefHO Npov3sexjat MpoMeHsANKI He Camo An3aliHa Ha Nneii3axa Ha rpafcKkaTa cpefa, Ho paAvKanHa KynTypHa v coumanHa Teputopus. 3a ToBa Mora fia TBbpas, n B U"
X [ Q. €/1HaKBO BaXKHU 1 NPEACTABAT TPU PasfMyHN NOAX0AA KbM TemaTa. feNCTBATENHOCTTa. BbOOGLLE KOHLENUMITE, CBbP3aHK C TOBa NoHATe. “TyCTUHATa cTaBa no- He Camo MHCTPYMEHTUTE Ca MPOMEHEHM, MPOMEHS Ce 1 apXeTUMbT o N O
m (@) I Q Wckam pa HabnerHa — NpoeKTbT, BbNpeKku TBbpae ronemus cu popmar, 3aLwoTo fe6aTLT OKONO OPUrMHaNa 1 KOMMeTo e 3arybun cMucbna NyCTWHHA", “CenoTo No-Cencko’, “nnaHmnHaTa No-NnaHuHCKa', “keynctute Ha CbBpPeMEeHHUA XyAOXKHNK. CbBpeMeHHNA XyA0XKHUK YCMeLHO ce _6' -~ U-I
S > o 0 He e pecTuBan 1 HAMa 3a Lien Aa U3Mb/HABA TakaBa penpe3eHTaTuBHa CV U3BBH CPeAUTe Ha eUH CTAPOMOJEH eMINT OT YaCTHN KOMEKLMOHepn No-KeumncTkn', a befHuTe cTaBaT ecteTn3npaHo 6eaHu. Kakso ce ciyysa moanduumMpa BbB purypata Ha [in[xeit, NponoBeaHyK, coumnaneH < V< o
(@) X =) § byHKUMA. Ha 06EeKTN N My3€eliHN eKCNepTU, Ha YNHOBHMLM OT CyX6uTe no C NpefCcTaBMTe HY 3a rMOGANHO 1 JIOKANHO, 1 KbAe Ce 0Ka3Ba, Ye ce PaBOTHUK, MEHUAXbP Ha TPaHCHALMOHAHA KoMNaHws, 6apmaHx, E vy) A W
T m M ) KakTo yecTo ce cnyyBa, Korato XyA0oXXHWULM OT 3anaaa KOHTPOJ Ha 3anaseHuTe MapKu. Hamupame Ha NepcoHanHo HUBO? CTPOUTEN, FEHEH UHXEHep WAV INAEP Ha NOUTMYECKa NapTUs. s h'a) Q
T S N = NpeACTaBAT CBOETO U3KYCTBO Ha U3TOK Ui o6paTHO, MOXe Aa BU € Crapu MancTopu, HOBM MancTopu, KNNLIETA, MEXaHUYHM M ToraBa ce nosBsBa Hyxpaarta oT KpuTtuka. Mpegnaram ¢ ToBa e 1 eVH OT apryMeHTUTE, 3aLli0 YacT oT n3nox6ara ce s - i)
- o) o Nto6GONMTEH OTFOBOPBT Ha ClefHUA BbNPOC: KakbB e KOHTEKCTHT? matpuuy, Anau Yopxon, Ensuc Mpecnu, noantryeckute KamnaHum, aprymeHTuTe Ha KaHT, a cnep ToBa n Ha DyKo, Aa U3rnonssame pasyma npemectsa Ha eanH 61N6opA B My6ANYHOTO FPaACKO NPOCTPAHCTBO, 2 3 © N
. U D = T nnmn Kakeo ce cilyyBa Ha U3KYCTBOTO, N3BafieHO OT CBOA OpUTMHAneH KOHCepBaHTMTe 1 ougeTuTenuTe Ha fast food-xpaHara, nomorHanm i ga 1 B 06CHKAAHETO HA MAEATA 33 YOBELLKUA HanpPefbK B CbBPEMEHHOTO [ipyra 3aMMCTBa e/IeKTPOHHWA NaHesn 3a peknamu BbB ¢poaiieto Ha - U‘ S U" ] °
..' E s @) (] KOHTEKCT? BMeCTo fia pe-KOHTeKCTyanusvpame, obeguHsisame fo6ue 34paBOCIOBEH U aneTUTEH, aBTeHTUYeH Bua. MogenuTe MeHTeTa Me[UINHO U3KYCTBO: LieHTpanaTa rapa. YCropegHo LUe Ce MoKaxe efHO Loy — cenekuyus 8 * W o, @ O..
' o . * s O I foa) v 1 CTaHAApPTU3MpPaMe, Heka TO3M MbT Aa Ce onuTame Aa Urpaem ¢ B 6roTeXHUKITE C lebaTa OKOMO aBTEHTUYHOCTTA Ha BU3yanu3npaHuTe “KaHT BCLYHOCT ONUCBA NMPOCBELLEHNETO KaTO MOMEHTA, B KOMTO Ha KpaTKu Gunmu, B ejHa NPOXKEKLMA Ha OTKPUTO Ha LIeHTPanHus A © M O 1 ) °
. @ (1) (o)) o o KOHTEKCTUTE, CbC CMOPOBETE Ha MHTepnpeTayuuTe. MosapBariTe Mu: cumynaumm Ha [IHK Bpb3KuTe C TAXHATa NpeKoMepHa ectetnsaums, YOBEYECTBOTO LU 3aMoYHe fja N3Mon3Ba cobCcTBEHMA Cn pasym, 6e3 nnowag Ha Mnoeawe. Pasbrpa ce, TOBa U3/M3aHe OT ranepunHoTo P vy T D o ...
... e * M * 8 MOXe Aia e U3KnounTenHo cool, n ronam ke aa ce npeHTUdMUMpame B WM HENCTUHHOCTTA HAa KOMMIOTBPHO aHVMIPAHOTO NPeacTaBAHe A1a Ce NOAUMHABA Ha HAKAKBB aBTOPUTET; TOYHO B TO3U MOMEHT € NPOCTPaHCTBO, TOBa HaMeCBaHe B Ny6GANYHOTO MPOCTPAHCTBO, HE CTaBa o (@) < g re
L] . ro = rn - pa3HO06PA3METO 1 PA3NUKETO. Ha MUKpPOENIeMeHTM OT 6ronorvaTa 1 GU3nonormaTa Ha HYoBeKa, HeoBXOAMMa KPUTUKATA, Thil KaTo PONIATa 11 € ja ONpefens yCoBUATa, 6e3 pucK. o = ° o
b v o - 8 JlokaTo 3anafgbT MOXe fia Cvi MO3BONU GYKET OT KOHTEKCTH, Crtique of ure mage - Between Fake and Quotation Mosxe fia ce oKaxe, Ye YIoTHNTE KOZ0BE Ha Xy[OKECTBEHUA [ ] O ™ ™ -
“ = - > [1a OCMHOBU eK30TUYHOTO 1 Pa3HOOBPa3NETO — NaKeTUPaKA 1 B InernationsProjectforLow and High Technic in Conterporary Media At KOHTEKCT M3ry6BaT 3HaueHue, a Ha TAXHO MACTO Ce HaMeCTBaT Mo- = < S I
H © O (v g § e[Ha yHMBEpPCANNCTKa CTPYKTYpa, To M3TOKbT ce xapakTepusupa pritenandcuatedby Bl sevee Opening 7 October 2005 HeACHO onpefieNeHnTe KOI0Be Ha My6AMYHOTO NPOCTPaHCTBO. Ho Heka () N w I
Arttoday As Exhibition: 7 October - 8 November 2005
“ m 0N o C paavKanHaTa Mnca BbobLLe Ha KOHTEKCT. Mnn no-ckopo, nma wwantodarg | Theoretcl Symposum: 8- 100caber 2005 na ce Hacnaaum! MNOBAVE MOXe [1a @ CbLUO TONKOBa GeHCKO MACTO 3a E = @) U
. arttoday@arttoday.or fi Al . ~ I ]
- = O > KOHTEKCTMN B M3061ne, HO UM IMNCBa OBLMAT 3HaMeHaTen, KOUTO Aa rn ﬁis@zyzsauséay‘ ° Billboard ii:iteerr“c;rafﬁntemporary t CbBPEMEHHO M3KYCTBO, KonkoTto 1 Codus, Beneuns nnu Hio Nopk. - o \< < m
a p onsaninsiotorso
- = = obeanHu, fa T HanNpaBy CPaBHUMN. ovdiv Bulgaria @)
“ o omnou e} B cbLyoTO Bpeme, € rnobanusaumsta ce e NPOMeHWUs He Camo OumutpuHa CeBoBa — KypaTop Ha NpoeKTa -g § -] %" -
bl = M3TOK®BT, HO 1 3anagbT. OnpeaeneHo MoXe Aa ce Kaxe, ue 3anafbT e < w ﬁ
] g 1 <
Q ﬁ :E Q [24] CTaHan No-OpUEHTANCKK, a 3TOKBT — MO-OKLUUAEHTANCKM. & eKUMbT Ha CapYyXeHue ,M3kycTBo aHec” x () O A @
H T M o Hskou oT Bac He roBopAT 6birapcku — 0CO6eHo cpep yyacTHULUTe T - h
c oorC Ha npoekKTa. [lpyrvi He roBOPAT aHIMIMIACKN, AN HEMCKU. BCUYKM 3Haem, Bnarogapum Ha cnoHcopuTe HU 3a nto6e3HaTa UM NoaKpena B Q i w
j = Ye MOHAKOra CMUCHITBT Ce rybu B NPeBoaa, UK H1e ce n3rybeame B OCbLLECTBABAHETO HA TO3M NPOEKT: I O =
Q.q Hero. 3a TOBa, KOJIKOTO MOra MO-BHUMATESTHO Lue Pa3AcHsA, KaKBO MMam M <
= E npensua. Heka faa onutam! 3arnasreTo Ha CbOUTMETO — NpeBefeHo B LUBeruapcka KynTypHa nporpama bbnrapus; lNpo Xenseuus; Nbote N m
6brapcknsA NONUTUHECKM, COLMANEH 1 KYNTYPEH KOHTEKCT, MOXe Aa g’;‘::::;’:;;‘;ening nHctnTyT, Codus; DoHpaums “LieHTbp 3a cpeLym Ha NPoBUHLMSA :
“ ce oKaxe TpyaHo cmunaemo. Mpea vacT ot 6bnrapckata nyb6anka unm Municipality Building CakcoHuna-AHxanT”; ABcTpuincko noconctso B Codus; HaumoHaneH
: HAKOW OT KYNTYPHUTE MHCTUTYLIW, e 3BYUM KaTO CTUHCKM MalTan. doHa,Kyntypa”; Buktopus rpyn xotenu & kypopTu; Xoten Mapuua; U
Moxe pa He e ACHO, flaNn Ce Kacae 3a MOPefHOTO THMO, TOECT C He O6wwuHa Mnosans B .‘;3 45‘7_38 c
q 0.80 0COGEHO OCTBP XYMOP TOK-LUOY, CIeABALYMA rOPeLL KyPHANNCTUYECKN - ‘5 =R
s 5 peroprax 3a panwunduKaTi Ha 3anaseHnTe MapKm 1AM onaceH 3a Ilenrpannara JKII rapa B IltoBaus. Buzneo dunmute Stop Motion Stud- Cneunantu 61arofapHOCTY Ha BCUYKNTE YYACTHULM 33 NPUHOCA p'cj\ % an % |
Q i)’»}’? @ KMBOTa EBTUH aJIKOXOJ1, MOXE [1a 3ByUM 1 KaTo YacT oT obellaHnaATa Ha Plovdiv Scheme ies — Series 13 (MI3cresipanus B HaKbCAHH BKenus — Cepus 13; Ha Jleiiuy VM Ha BCUUKM HIBA 1 33 AOBEPUETO M B MPOEKTA, Ha JlunmsH Pebep ‘;'E g "é % "g‘ U
. ! ’ ¢ E ¢ |7 Q
Ry & ao'g HAKaKBa HOBa MONMUTUYECKa popMaLs, MbXalla BCUYKM XOpa 06paTHO Kpodrpa) i Daily Stories (Jlenmrn ncropun; wa [lopen Hacre) ca niicranupari 3a cneumanHara i nogkpena, Ha CabriHa baymaH 3a pucyHkara i1, pE,. MO
S S ey H KTPOHHHSI TTaH! MU BB (POHETO Ha rapar: £5L,8 W 3
o . a eJIEKTPO! aHeJsI 32 PeKJIal doitero Ha rapara. H s
aRaeoR B MonUTUKaTa. BbB Bcekm ciyyait, To e ce pasno3Hae KaTo Helwlo npeBbpHana ce B TanncMaHa Ha NpoekTa, Ha AneH Kecu 3a mopanHara P BEES
HES g Iy & Central Post Office pe L= %)
Q i SHR g HaBNA3M0 OTBbH, €Ha YyHOBaTa NTMLA, eaHa peguua 6escmucnenmn 1 Bce-06LLa NoAKpena, Ha eKunna Ha cpyxeHue “M3KkycTBo gHec” 3a %?;\F(; w e 51
] ;’5{:’ S f [iyMu OT BUAA Ha Te3u, KOMTO Ce MOsABABAT B peK/amarta v ce BnucBaT B eHTycnasma, v Ha Emun Mupasuves, Ye nmalue cMenocTTa, aa me 314 % @% % q m
Q-‘ S5 n;r"“ j:-g KONEKTVBHOTO Cb3HaHMe. ) noKaHW, ia Kyp1pam To3um NpoeKT. '@& %.% § g H
: 03 §g\'\‘ He TpraHaBaMm C1, Ye 3arnaBreTo apTUKyIMpPa U3BECTHA 103a XYMOP Central Station %_b B %“é
§ § a o+ _E; ?‘; — HO MO-CKOPO KaTo cBOA cO6CTBEHa 6poHs. YBepsaBam Bu, ue Toea e T'1aBHOTO M3/10:KGEHO MPOCTPAHCTBO: LIeHTDp 32 Hang Tevosa AnmutpuHa CeBoBa e He3aBUCKIM KypaTop, TEOPETUK U XYAOKHNK, gda " m
ggg g{tﬁ €/IHO CbBCEM CEPMO3HO 3araBue n He 61 Tpabeano Aa Bu kapa aa ChBPEMEHHO H3KYCTEO - Bars crapunta | | pogeHa 1971 r. BbB BapHa, 3aBbplumna HXA 8 Codus 1997 r. OT 2002 . 2 3
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;’ mmt'}i"é"é [lamu 1 rocnopa, CKbMM rocTy, CKbAW NPUATENN, CKbMK Koneru, B file6aTa 3a peasiHOTO MeHTe. 3a TOBa, Kak 3aBNCUMOCTUTE MeXay OHNaiiH Mrpu, MecTaTa 3a pasBreyeHue, puanutn TV nporpamnTte, Kato B KOUTO € NIerMTMMHa yrnoTpebaTa Ha pa3yma, 3a fja yCTaHOBW, KaKBO 3:@’ &«55‘31
g’: BdAR 3P Te3u peHomeHU pedneKkTupaT B €AHO JOOPOCHBECTHO U3BBPLLEHO CMeyvyenunoTo ronama nonynsapHocT woy “Big Brother”. MO>e [la Ce 3Hae, KakBO TpA6Ba Aja ce NPaBu, U Ha KaKBO MOXe fja ce 3 6 §;€,’ § &
1 ] (=)
o ‘{é %“1 ; @ VImam yA0BONCTBMETO, KaTo KypaTop Ha TO3U NPOEKT, CbBMECTHO C KPWUTUYECKO Xy[0XKeCTBeHO nNpoyyBaHe. Pa3bupa ce, ToBa cbbutme, KaTo cnepcTsue ot rnobanmsauuaTa, noABaTa Ha AUrUTanHUTe HapasaBa." - Muwen Qyko, Lo e npocselleHreTo? é"gg 5, ‘?’. N
§ 5; ) ?4 Z2 A opraHu3aTtopa, CapyxeHue N3KycTBo aHec, Aa By nokaHsa B LleHTbpa KaTo BuJ TPAOBa Aa ce NO3MLMOHKpPa B U3CnefoBaTenckaTta pamMka TexHuKK, n <Documenta X> 1998 Kacen, nakyctsoto opuuymanto Mpepnaram Aa ce 13non3Ba TEPMUHBT “KpUTMKA” B MCTOPUYECKNA o &‘5
g‘e&g %“Q"A 3a CbBPEMEHHO U3KYCTBO —,baHa ctapuHHa” B [nosavs 1 fa By Kaxa Ha efilH INCKYPCUBEH, TeMaTUUeH 1 KypaTOPCKM NPOEKT, KOWTO 065B1 HOBMA C1 06eKT B NMLETO Ha “MonnTrKa/MoeTnKa’, 1 OTHOBO CMWCbHA Ha KPUTUYECKNA METOA, N3Mon3BaH oT KaHT, 3a Aa ycTaHoBM i T
B SR E" fobpe fowwnn B HOBMA HU NPOEKT ,KpnTrKa Ha UncTrA obpas — mexay BHUMATESTHO 3aMCTBa OT 1 pedepurpa KbM NCTOPUYECKUTE N3TOUHULN € Npu3BaHo, fla U3Mb/HABa UCTOPMYecKa GYHKLMA B 0OLLECTBOTO, NpUHLMNKTE Ha MeTadr3MUecKoTo NO3HaHWe Ha NpupoaaTa u 0’8?
Q‘;‘}g e MeHTeTO 1 uuTaTa’, MbpBO M3AaHne Ha,MexayHapoAHMA NPoeKT 3a Ha eBponelicKaTa akafleM1UyHa TPaanLmMA Ha KPUTUYHO pasChXaeHNe. CBbp3aHa C naeATa He CamMo 3a TEXHUYECKM, a C O6LLVA YOBELLKK npuUpoAaTa Ha YOBELLKOTO CbLUECTBO, KbAETO He HaLLeTo No3HaHue ce
5}

BMCOKM N HACKW TEXHUKU B CbBPEMEHHOTO MeAnIHO 13KycTBo. [la ce
HacnagmTe v NpasHyBaTe C HaC OTKPUBAHETO, KaKTO 1 BCUUKM YacTU Ha
TOBa CbOUTME — BEPOATHO HA-TONAMOTO MEXAYHapOAHO CbbuTUeE B
obnacTTa Ha CbBPEMEHHOTO N3KYCTBO Ha 6birapckaTa XyjoxKecTBeHa
cueHa. C efiHa n3nox6a 1 cepusa oT MbpPopMaHCH € y4acTMeTo Ha

MpepncTaBAa v efjHa KapTUHa Ha pa3BKTUE B CbBpeMeHHaTa
KynTypa U CbOTBETHO CbBPEMEHHOTO U3KYCTBO, KbIETO KPUTHNYECKNTE
pednekcnn 1 coumanHn MMNAMKaLmu ce 6asnpat Ha eAnH HOB
peannsbm, MOBUAHN OT CUSTHUTE KONIEKTUBHY »KeNaHuA Ha 06L1ecTBOTo
3a He3abaBHa KOHCYMaLWis, B KOATO Hapef C BCUUYKO OCTaHaso ce

Bnan Hanka
Onvswp Knnmairsp)

Pyau Maitop

LCD npoxekTop
\'/ TV no-ronam ekpau

nporpec.

KpuTnyeckute pedneKkcunm Ha To31 NPoLieC HenpeKbCcHaTo
NMPOMEHAT TEPMUHONOIMATa Ha U3KYCTBOTO. [IpoMeHs ce He camo
crcTemata OT MOHATHA, HO 1 CaMMAT 06eKT Ha U3KYCTBOTO, CBbP3aH C
e/iHa onpefeneHo eBponeiicka, XyMaHUCTUYHA TPaANULIMA B N3KYCTBOTO

Jlurnrasies npunT/6na6opa Ha HeGyay rpyn. MHcTamMpaH e Ha Brbjia “6-1
cenTeMBpH”/TJIaBHATA.

cbobpassBa C BelnTe, a Te C Hero.

Ha 6a3ata Ha KypaTopcKa cenekuus, nsnoxo6ata n cepuaTa
oT MbpdOPMAHCN HA MHAVBUAYANTHU XYAOXHNLIM 1 KONEKTUBY
NPeAcTaBAT aBTOPY, MABALYM OT PA3NYHN ANCLMIMIIMHY, 3@ YNETO
M3KYCTBO MOXE fa Ce Kaxe, Ye e MPesiAno oTBbA Npefena Ha ngesTa 3a
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